THE  ENGLISH RENAISSANCE

The invention of recitative and the invasion of the lyric
by speech rhythms meant a loosening of the ties between
music and poetry. The immediate problem of music round
about 1600 was that of form. We have seen that the verse had
hitherto been the basis of musical structure. But Morley,
Wilbye and Weelkes had already made attempts to find a
separate principle. The growth of instrumental music accele-
rated the experiments. The movements of the dance pro-
vided a structure different from that of vocal music. More-
over, the monodic style entailed harmonic propriety, and
the key system inevitably resulted. By placing together con-
trasted dance movements the suite of the classical period was
already prepared in the seventeenth century. The expres-
sionist experiments of the madrigal gave music an emotional
rhetoric, and with form derived from the dance it no longer
needed the co-operation of poetry to produce complete effect.
The separation of music and poetry was the logical develop-
ment of the progress in both arts. Each had its own sphere,
and to unite them required a tour deforce. When Purcell sets
poetry the mus;c has its own form, which does not necessarily
correspond to that of the poetry. From reading the words of
the famous song, "I attempt from love's sickness to fly55 we
could hot deduce that the music to it would be in rondo form.
After the Restoration, though the human voice itself ensures
the co-operation of poets and musicians in song, poetry is
increasingly to be read rather than sung, and music to be
listened to for its own sake, without literary associations. The
sisters, voice and verse, had matured into individuals with
their own lives to pursue, and their Elizabethan union was
now only a childhood memory.

138